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FRENCH FILiM SERIES BEGINS FEB. 10
MISSOULA—
The annual French Film Series at The University of Montana begins Feb. 10 with
Voyages, a meditative look at the aftereffects experienced by a trio of Jewish Holocaust
survivors.
"V oyages’ is the first in a series of five French films presented by UM ’s French club, Le
Cercle Fran9ais, and French American Cultural Services and Educational Aid, a nonprofit
organization that promotes French culture. All films are in French with English subtitles.
Films begin at 7 p.m. in the University Center Theater. Tickets are $2 for UM students
with a Griz Card and $5 for the general public, or $20 for a series pass.
The schedule is as follows:
■

Sunday, Feb. 10, and Monday, Feb. 11 —“Voyages,” director Emmanuel
Finkiel, 1999, 111 minutes. This cinematic triptych examines the lives of three
present-day Holocaust survivors as they search for answers to their pasts. Rivka,
haunted by her Polish childhood, takes a bus tour to Auschwitz. Regine, in Paris,
wants but also is afraid to believe an elderly man is her long-lost father. Esther
emigrates to Israel in her 80s, but speaking no Hebrew, feels lost in a foreign land.
The film’s inquisitive style reveals the mysterious links bridging country, culture,

-more-

time and the survivors themselves.
Sunday, Feb. 24, and Monday, Feb. 25 -- “Aie (Ouch!),” director Sophie
Fillieres, 2000, 103 minutes. Robert, a lonely, chronically lovesick 50-ish bachelor
beset by existential angst, hesitantly chats up an attractive young woman eating a
large lunch. When he remarks on how much Marie-Pierre, nicknamed Aie, eats,
the apprentice model and waitress tells him she throws it all up and then offers to
fall in love with him. Thus begins the awkward courtship of two timid souls who
long to fall in love but lack the courage. This subtle film’s occasionally acrid
humor offsets an essentially tender love story.
Thursday, Feb. 28, and Sunday, March 3 -- “Ressources Humaines (Human
Resources),” director Laurent Cantent, 1999, 100 minutes. Recent business
school graduate Franck assumes a management internship at the factory where his
father has worked for 30 years. Assigned to Human Resources, he proposes
canvassing the workers’ opinions on introduction of a 3 5-hour work week. His
boss, however, uses the idea to beat the union. When Franck discovers that
workers, including his father, will be laid off, he leaks classified documents and
helps organize a strike. Shot in a working factory in Normandy with a cast of
unemployed workers, this film fuses the real world with a beautifully scripted
drama.
Sunday, March 10, and Monday, March 11 -- “Faat-Kine,” director Ousmane
Sembene, 2000, 118 minutes. Feudalism and capitalism, Catholicism and Islam,
cattle and Mercedes-Benz all coexist in modern Dakar, Senegal. Kine, a tough,
resourceful and glamorous single mother, runs her shiny, new gas station like a
-more-

cheerful drill sergeant. On the day her two children pass their college entrance
exams, she reflects on her struggle to raise them in the face of many challenges. A
soap opera about Senegal’s future, this optimistic parable features vibrant colors,
comic outbursts and passionate speeches.
■

Sunday, April 7, and Monday, April 8 —“La Veuve de Saint-Pierre (The
Widow of Saint-Pierre),” director Patrice Leconte, 2000, 108 minutes. In 1850
on the island of Saint-Pierre, a desolate French territory off the coast of
Newfoundland, drunken fisherman Neel is condemned to death. Since this tiny
outpost has neither guillotine (called “la veuve” or the widow) nor executioner, he
is jailed pending their arrival. The captain’s wife, played by Juliette Binoche, comes
to the defense of Neel, who proves good-natured and brave. This richly
photographed, well-acted drama tackles capital punishment, class relations and
republican politics in the light of 19th-century romanticism.

The French Film Series is made possible through the support of the Cultural Services of
the French Embassy, the Cultural Ministry of France and UM’s College of Arts and Sciences and
Women’s Studies Program. For more information, contact Associate Professor lone Crummy, Le
Cercle Fran9ais adviser, at 243-4321 or icrummy@selway.umt.edu.
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